FIVE 
GEMS 
FIVE 


TREASURE 
NINETEEN 
SEVENTY- 


ec ee eee ee ee ee oe eee ee ee ee ee eee 
Sccc ee se ee ee ee ee ee ee ee ee ee ee ee 2 ee 


Le | 
: Ca ; , é 
at , ; F : lk 


Pica border No. 38, Boston Type Foundry, c.1860 
18 pt. Rococo large & small caps, Central Type Foundry, patented March 13, 1883 


Treasure Gems 


1975 


Salutes The Bicentennial 


2 


cae Nt P 
NEoe 


®& Special Feature & 


% This iffue includes a Chronology of Leading 
Events of the fight for Liberty and Independence. 
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Gover printed by Jane Roberts, Associate 
Goordinator. Stock furnished by Dave Greer. 
Assembled by J.R. & W.G. 


American Revolution 


Chronology for Bicentennial 


1768 Gohn Hancock’s sloop “Liberty” seized 

1770 March 5, Boston Massacre 

i772 King’s vessel “Gaspee” burned 

i773 Dec. 16, Boston “Gea Larty 

1774 Sept. 5, First Continental Gongress 

1775 Virginia Gonvention, Patrick Henry 
April 18, Paul Revere’s Ride 


cApril 19, Lexington & Concord, the WON BY 
Shot Heard ’Round the World A 
Siege of Boston 


May 10, Second Gontinental Gongress 

May 10, Fort “Giconderoga A 
Gune 17, Bunker Hill B 
Guly, @Dashington takes command 


Dec. 31, Quebec B 
1776 March 17, Evacuation of Boston A 
Gune 28, Fort Moultrie, 5. G. A 

A Guly 4, Declaration of Independence 
cAug. 27, Long Jsland B 
Sept. 16, Gvacuation of New York B 

Dec., Washington’s N. F. retreat € 
Dec. 26, “Grenton A 


A-cAmericans’ B - British kes 


Follow the Leading Kvents 


WON BY 
1777 Jan. 3, Lrinceton 
Gune 14, First national Flag pate 
Aug. 16, Bennington x 
Sept. 11, Brandywine 
Sept. 19, Bemis Heights 
Od. 4, Germantown 


fil Od. 17, Burgoyne’s Surrender 

Dinter Quarters, Valley Forge 
1778 Feb. 6, Franklin effeds “Greaty with France 
Gune 18, British retreat from Philadelphia A 
1779 Georgia & Savannah, Pulaski killed B 
Guly 15, Stony Point, N.Y. A 
A 
B 
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Sept. 23, Sea battles, John Laul Jones 
1780 May 12, Gapture of Charleston 
Guly 10, French arrive, KR. J, 


cAug., Gamden B 
O€. 7, King’s Mountain, N. C. re 
1781 “Che Gowpens, S. G. A 


Cornwallis & Arnold invade Virginia 
Aug. 30, French fleet, Lafayette, 
& “Washington arrive in “Uirginia és 


A Od. 19, Yorktown Surrender A 
1782 Suspension of hostilities 
1783 Peace 


Compiled by Greer Graphics 


Participating diss saiiat 


“We sincerely thank these members for their interest in “Greasure Gems. 
Hopefully many more folks 2 =. will participate in 1976, print 
a Bicentennial piece, and go } toa Philadelphia Wayzgoose 


THE COUNT, of no accounting: 16 of last year 
_ did not print for 1975. Even Ellery Queen can’t solve 
it and tells us ‘task the APA-thetics.”’ 
The following 12 newcomers saved the issue. 
Welcome and many thanks. 


Ben Bullwinkle Chas. Klensch 
Dave Churchman Stan Kroeger 

= Charles Colvin Richard Meyer 
Kay Doughton C. Phillips 
Jim Grisenti Gene Richardson 
Ruth & Bob Hill Horace E. Walker 


“Consistency, thou art a jewel” 
These 15 people repeated making the total 27, four 


short of the record. jrwg 
Ray Abrams Egdon Margo 
Frank Anderson Howard Radcliffe 
= Guy Botterill John Richmond 
Phillip Cade Jane Roberts 
Judy & Sam Davis Duane C. Scott 
_ Bill Greer Dick Ulrich 
Dave Greer Lil & Parker Worley 


Fred Liddle 
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JAMES L. CLELLAND 


GENTLEMEN -- THE TARTAN! 


Here’s to it! 

The fighting sheen of it, 
The yellow, the green of it, 
The white, the blue of it, 
The swing, the hue of it, 
The dark, the red of it, 
Every thread of it! 


The fair have sighed for it, 
The brave have died for it, 
Foemen sought for it, 
Heroes fought for it. 
Honour the name of it, 
Drink to the fame of it - 


The Tartan ! 


ROB ROY TARTAN 
This is pevchaps the best known 
of all the Scottish tartans, and 
was used by Robert M acGregor 
around 1700. It is the easiest to 


reproduce from type metal. 


LOGH LOMOND 


There is an old Celtic belief that when a 
person meets with death in a foreign land, 
his spirit returns to the homeland by the “Low 
Road.”’ This song, so dear to Scots through- 
out the world, is said to refer to two Scottish 
soldiers made captive at Carlisle, one of whom 
was to be set free and the other executed. 


It is he who will take the low road of death 
and reach L. Lomond before his friend, who must 
take the terrestrial high road across the Cheviots. 


By yon bonnie banks, and by yon bonnie braes, 
Where the sun shines bright on Loch Lomond; 
Where me and my true love were ever wont to gae, 
On the bonnie, bonnie banks o’ Loch Lomond. 


And you ll tak’ the high road and [ll tak’ the low road, 
And I'll be in Scotland afore ye; 


But me and my true love will never meet again 
On the bonnie, bonnie banks 0 Loch Lomond. 


Che “Grossachs at Sunset 


he western waves of ebbing day 
Rolled o’er the glen their level way; WY vd} 
Each purple peak, each flinty spire, Wr 
“Was bathed in floods of living fire. 
But not a setting beam could glow 
“WDithin the dark ravines below, 
“Dhere twined the path in shadow hid, 
Round tl d dal pyrene 
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Seorind (ake ere to ee gen- 
iuses -- from the literary to the craftsmen 
and inventors. Among many others, one 
thinks immediately of Sir Walter Scott 
and his ‘“‘Lady of the Lake,” Robert 
Burns and “Auld Lang Syne, ” a century 
later, Robert Louis Stevenson and his 
‘Treasure Island,’’ to mention only a 
— few classics. Scotland’s first printer was Walter Chepman 
around 1500. Other Scots came to America, some being 
typefounders, viz. MacKellar and Bruce. We owe the 
telephone to a Scot, Alexander Graham Bell, being 
born and educated in Edinburgh. 

SIR HARRY LAUDER 


Composer, baritone singer 
“™ and comic entertainer, Harry 
Lauder (MacLennan) was the 
exemplification of the Scotsman 
m  -.. bekilted, kindhearted and a 
chuckling philosopher with an 
eye for a bonnie girl, a taste for 
— a Wee Deoch an Doruis, a careful 
way with money and unbounded 
sentiment for home and heather. 
He made over 25 “farewell tours” 

of the United = Impos tov? 
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SOME CLANS OF SCOTLAND 


MacGregor Lindsay Black Watch (g2nd) 
Anderson Douglas MacDonald Keith @ 
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ruce MacPherson Johnston Graham Malcolm Morrison 
Campbell Henderson Balmoral Davidson Robertson 
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<6 MacArthur Sutherland Armstrong = 
Hamilton Ferguson Kerr Duncan Rob Roy 


By 2 My 
BILL GREER 0% 7 Hike Ancestral clans: 
MacGregor 1 Top three 
steer) listed above 


Crest 


This page and the following constitute an exercise on the propost- 
. = 7 , . * 
tion that you may use all the ornament you've a mind to, and not 


submerge your text, if you keep the incidentals in subdued colors. 
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ays Socrates. See if you can tell me what it is AY 
\ ed that’s meant by ‘shape’. Suppose some one 2 
ANS asked you that, and you said to him, “I WF 
ace don’t know what you want, man. What Sco 
pe: do you mean?’’ He'd be surprised, perhaps, 4 
Ne and he'd say, “‘Don't you get my point? Ny 
7 sc What factor is common to all things that NA 
JrBO have shape? Would you have nothing to % 
yes tell him, Meno, about how round things I 
o Bee and square things—things with any shape [RQ 
Jr BO at all—have something in common that’s §j ry 
Fie ss called shape? Think it out, and try totell fia’ ” 
Nc: me just what it 1s. NA 
snd Meno. Oh no, Socrates; you tell me. G 7 
© ESI Socrates. You really want me to? Res 
7 SRR Meno. Certainly. IN 
ArO7g Socrates. Will you then tell me what virtue ? 
ANGE is, in exchange? re) A 
a2 Meno. Sure. a VS 
aS Socrates. All right—here we go. Can you me 
aN: go along with this? Let’s say that shape is ma s\7 
g Bee en which uniquely always accompanies oe Z 
o Oy color. , 
7°88 Meno. Socrates! You're being silly! Nid 
ono” V4 
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Done in January 1975 by APA 440, Gene Richardson, Gurnee, Ll!. 
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Living protoplasm, in its pure state, is 
colorless and transparent. This can be il- 
lustrated in a striking manner if a sample 
of plankton is collected, say in Winder- 
mere. In the summer there will nearly al- 
ways be present a water flea called Lepto- 
dora. This form, as a water flea, is com- 
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‘s2|| paratively enormous, for it is half an inch fice 
es long, yet it can be seen only by the fact | 5a, 
“o#\) that as it swims about it knocks all the f°" 
ae) | other tiny water fleas out of the way. It | = 
-ox|) is glassy-transparent with only one black | 9 
2) pigment spot, which is its eye. In order, | ie $ 


therefore, to see its shape and size, we must 
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-@2l— pickle or ‘fix’ it. On fixing a living Lepto- oe 
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body changes from glassy transparency to 


ses : opaque white. Se 
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Chuckwagon Charlie 


Lives 


The letter reproduced on the other side of 
this sheet was honestly deserved and I must 
plead nolo contendere. I will never again mis- 
spell or even use the word hobbyist without 
thinking of ‘‘Charlie”’. I was able to meet him 
in person only once but the letters and print- 
ed pieces compensate. It is the sum-total of 
of all these that make him live in the memo- 
ries of not only APA but also the other AJ 
eroups which he belonged and contributed to 
for many years. 

Emerson Duerr may be gone but his spirit 


Chuckwagon Charlie lives on. 
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This sheet printed by Ben Bullwinkie at The Twombly Press. September 1974 


EMERSON M. DUERR 
8573 Pierce Drive 
Buena Park, California 90620 
(714) 821-3954 


May 12, 1971 


Dear Ben: 


“WHAT SHALL I PRINT” in Small Wor!d for 1971 is a nice 
piece of printing. However I am saddened by the fourth word in the last 
paragraph, which is a malapropism worthy of the likes of Luke Cory and 
Ray Cuddington, but not a learned scholar like you. 


I know you once told me that you relied upon your secretary to 
spell things right, but if she by any chance perpetrated this goof she 
deserves to have her wrist tapped. 


What makes me sadder is that in one of my amateur papers a 
couple of years ago I called attention to this ‘‘hobbiest’’ business - - 


‘‘He is a hobby printer, you are a hobbier printer, 
but I am the hobbiest printer of ail of you.” 


and thought I had laid ‘‘hobbiest” to rest with a heavy tombstone over its 
miserable, ugly head, but here it comes out of its grave to haunt us. 


Yore pore, wore-out ole frend, 
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Soenic Combinations 


The Manhattan Type Foundry, in THE INLAND 
PRINTER, June 1886, page 563, shows this font, listed 
as patented. However, the font itself has Mackellar, 
Smiths & Jordan’s pinmark but does not appear in 


their 1871, 1877, 1882 or 1891 specimen books. 


Series No. 2 and 3 of Scenic Combinations, both 
with fewer characters, are for baseball and military 
scenes respectively. All fonts were $1.95 each, with no 


weight or number of pieces specified. 


Also in THe INLAND PRINTER, May 1888, page 
582, Union Type Foundry uses parts of the font to set 


off an advertisement for three borders offered. 


Can anyone out there sniff out the mystery? 


CHARACTERS 


Missing No. I is a 12 by 6 points high version of No. 3. 7 


| 
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Scene appearing in the 
INLAND PRINTER, June of 
1886, page 563. 4% 


OLD-TIME PRINTING i 
Jane Roberts, Prop. Box 151, Fitzwilliam, N.H 03447 


Odds Bodkins! 
~~ 


* ow many times have you heard an ex- 
clamation such as Odds Bodkins or Mind 
your p’s and q’s and not even associated 
it with printing? The history of many 
popular sayings, that have their origins 
in a print shop of yore, is quite obscure 
but reason allows an image of how such 
sayings could have come into being. 

The practice of throwing the bodkins probably 
acted as the toss of a coin today, while the new 
apprentice type distributor was warned about the 
p &q mix-up; this saying, if originated today, could 
Just as well have been Mind your b’s & d’s since they 
can register opposite in the mind’s eye; but years ago 
b’s probably did not resemble d’s. In any case, it 
came to mean Mind your business! 

In the future I’m sure that new sayings & practices, 
which originate in the offset shops, will leave their 
mark on generations. Not having much experience 
with offset, I will leave it to someone else to think 
of some of them. 


Here are the ones which could have originated 
in the old letterpress shops: 


Odds Bodkins! 
Mind your p’s & q’s! 
Get the lead out! 
You Dingbat! 

The Devil made me do it! 
Stretch a point! 
Keep the lid on it! 
Make a good impression! 
Make READ-y! 
It’s all balled up! 
In any case! 

I wouldn’t put any stock in it! 
There’s no margin to spare! 
It goes against my grain! 
There’s only a hairline difference between them! 


CUR 


Printed on an 8x12 

Challenge Gordon by 
Dave Greer at The Bodoni with Italic. 
Pilot Press,183 Limekiln Title, 30 Goudy Hand- 
Road, Ridgefield, Ct. tooled Italic. Feb. 1975. 


Paper is white laid 
Tarotext. Copy set in 


ACK IN THE early days of printing, ink was 
generally made by the printer himself as he 
needed it, and as late as a century ago there 
were still shops which refused to use any ink 
except that produced by their own men. There 
were numerous recipes for manufacturing ink 
which made the ink man look like an arsonist, for he was 
instructed to set fire to the messy concoction bubbling in 
his ink pot and also was required by the authorities to do 
it beyond the city walls. The 

work was hard and tiresome, [nhmakang 
and the materials which had to 

be handled were dirty, smelly and oily; thereby creating 
a fire hazard of major proportions. The printer tried to do 
his inkmaking on a windless day, and in a meadow which 
was not so dry that fire could spread across it rapidly. 

On the day selected for inkmaking the printery was 
closed. The boss and all his employees loaded up a cart 
with everything necessary to do the job—linseed oil, nut 
oil, varnishes, turpentine, rosins, lampblack and other 
pigments, pots, stirrers, skimmers and plenty of firewood. 
On reaching their destination they mixed up potions of 
their messy brews and started boiling them. 

The process of making ink became a sort of holiday. 
The owner of the shop tried to turn the affair into a picnic 
and often the families of the employees were invited to 
come along for the day. Refreshments were provided by 


the employer. The food traditionally eaten on Inkmaking 
Day was prepared on the spot with great fanfare, the one 
outstanding delicacy being rolls fried in linseed oil or 
varnish and sprinkled liberally with salt! 

While rolls prepared in varnish or linseed oil were 
not what we today would term gourmet food, they went 
down smoothly because the men had free access to what 
amounted to an open bar, furnished courtesy of the boss. 
Some printers even developed a great fondness for them. 

For some unknown reason the inkmakers’ rolls earned 
the reputation of being beneficial in the treatment of 
tuberculosis. Ink itself became popular as a healing agent 
for wounds and tumors, and the staler the ink was the 
better it was supposed to be for this purpose. The printer 
who accidentally cut himself, or noticed a swelling or boil 
cropping up on one of his limbs, simply dabbed himself 
with the oldest ink he could find in the shop. 


This article was written by Michael Pollak. 


Types: 8 Bodoni Light 175, 10 Bodoni Book 875, 30 Mistral and 
72 Sloping Black cap B. Paper: Kelsey Heavy All Purpose -70. 
Inxs: Kelsey Bond Black and Van Son Rubine Red. Press: 5x8 
Baltimore Acorn. PrinTED By Guy Botterill at the House of Type. 


Miussqrints 

from a Myopic Compositor 
fudge not; lest ye be jugg d. 
We have met the enemy and they are curs. 
Please don’t walk about me when I’m gone. 
Behind every good moan there's a woman. 
Cast thy bread upon the waiters. 
Prosperity 1s just around the coroner. 
The frog comes tn on little cat feet. 
Little Miss Muffet spat on her tuffet. 
Where there's a will there’s a wad. 
A fool and his monkey are soon parted. 
Gold helps them who help themselves. 
Who says a newspaper has to be bull? 
Parking 1s such sweet sorrow. 


An oily child 1s a lonely child. 


DEDICATED TO 
Littian and Parker Worley, 
| ut & Wisdom 
Printed by Egdon Margo, Think i 
or Thwim,at the Stabilimento =e 
Typografico di Scarabocchio 
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“The -Ragpickers: 


T Is only of late years, and: that in =e = 


large cities, that the European chi ffonneirs = 


or - ragpickers, have made their appearance. 


- These are now to be seen, male and female, : SS 
with the early dawn, armed with a bag and = 
a long iron hook, watching the opening and = 
sweeping out of stores, to pick up every shred 
_ of rag or paper, and following the gutters fhe 


 live-long day, thrusting the iron hook into 


filth of all descriptions to fish out matter for | = 


+ the paper maker. This they rinse in the near- 
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est puddle, and deposit in their bag. Many = 

of them earn a fair living at this unpromising —— 
= occupation. Nevertheless, the supply is im- 
— adequate, and large importations are needed. a 


_ (By. Thomas P. Kettell 1876) — 


— After the American Revolution, Aeciand for 
- paper began i increasing to. supply material for 
_ newspapers and book- -making. The principal 
supplies of rags for paper making i in the U.S. 
were purched from families by “ragmen’’ who | 
called at homes; sometimes paying money and 
at other times exchanging tinware or other 
- commodities. | 
= The lowly “ragpickers”’ and ‘eapiian® each 
played their own little parts in the develop- : 
ment of the great paper industry. We are 
~ indebted to all such pioneers — where would 
printing be today if there were no paper? 
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THE BATTERSEAN % 
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“HOWARD G. RADCLIFFE 


1013 W. HIGH STREET 
PETERSBURG, SD 23803 
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For several years I tried to copvince a 


com mercial-printer friend that be should 


sell me this job font of 12-point Invitahiom 
Shaded. 

Having giver up hope of cver acquiring 
the face, I was genuinely surprised by a 
cull the other day. It was my friend, offer- 
ing to GIVE me the type! 

Scems with present-day productivity’ s 
pressures Tom caw’t afford to bother with 
reproing hairline material. Too bad. But 


bis loss is my gain. 


JIM GRISENTI APA 267 


FAQHE 1923 ATF catalog lisis five sizes 
~ Of Invitation Shaded, 10 through 24 


- point. A special ligature--o c--was included 


un all but the largest size. This unusual 
character was necessary because, as the 

name implies, the face was designed for a 
formal era, as was ils cousin, Invitation. 


T THE COLVIN PRESS Charles is the 

compositor and pressman, Marjorie 

the editor and proof-reader. Charles at- 

tempts to do technically acceptable print- 

ing. However, our prime concern is with 
the content of our publications. 


Our most ambitious project has been a 
series of eight Historic Documents, of 
which we have circulated over a half-mil- 


lion copies. They are: 


HiIsToRIC DOCUMENTS: 

1 VIETNAM and the GENEVA AGREEMENTS 

2 THE DECLARATION OF INDEPENDENCE 

3. The Charter of the Organization of American States 
4 


The Program of the NATIONAL LIBERATION FRONT 
and the Four PoINts of NORTH VIETNAM 


5 Senate Republican Policy Committee Report — the 
War in Vietnam, Congressional Record, 9 May ’67 


6 War CrimEs— from the Charter of the International 
Military Tribunal for the Prosecution of War Criminals 


7 The Brit oF RIGHTS 
8 Six Decisions of Justice HUGO BLACK 

Another continuing effort is our series of 
Information Notes, of which these seven 
have been issued: 


INFORMATION Notes: (still available except No. 1) 


“SN WW RW DN 


National Debts of China and of the United States 
Vietnam and the ‘““Geneva Agreements” 
Quotations 

Vietnam bombing/China’s foreign policy 

U.S. spending for “defense” and for health 
How France fills a Presidential vacancy 

Energy conservation in France 


We also publish our Journal “The Pursuit 
of Happiness” at irregular intervals. The 
subjects of the first sixteen are: 

Our JouRNALS: (all available except Nos. 5 and 6) 
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On living in France 

Why we published our Historic DOCUMENTS 
Conference of the Compagnons de Lure 1970 
Why we published our INFORMATION NOTES 
Foreign comments: Vietnam, Pentagon Papers 
Driving in France 

Nixon unfit to remain in the White House 
Conference of the Compagnons de Lure 1972 

The Loring family and the American Revolution 
Notes on Charles’ youth 

A Story FOR My GRANDDAUGHTER, by Marjorie 
“Shall we go metric?” 

Printing techniques 

Amnesty, by Jack Kirkwood 

Cataracts 

Book reviews 


Charles Colvin, APA 77, Lebanon, N. J. 08833 
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A.P.A. 
YEARBOOK 
1975 


LIFE 
Life is made up of volumes three- 
The past, the present and the yet to be; 
The past, we have and laid away, 
The present, we are living day by day 
The third and last of volume three 


We know not—God holds the key. 
| (Selected) 
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Ohe Private Prize 


602 Gladies St., N. W. 
Roanoke, Virginia 24017 
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Sorgiveness is the fragrance 
©F the Diolet 

©n the feel of fhe one 
Who crushed ib. 
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He who cannot forgive x 
Destroys fhe bridge x 
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©wer which he may one day 


Oleed fo pass. 
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Cake Cime 


Cake Gime to Chink... 
Jt is the source of power. 


Cake Cime to Play 4% 


Jt is the secret of perpetual youth. 


Cake Oime to Kead... 
Jt is the fountain of wisdom. 
Cake Cime to Pray... 


Jt is the greatest power on earth, 


Cake Gime to Love and be Loved . 


It is a God-given privilege. 
Cake OCime to be Friendly .. . 

Jt is the road to happiness. 
Cake Cime to Laugh... 

Jt is the music of the soul. 
Cake Cime to Give... 


Jt is too short a day to be selfish. 


Cake OCime to Work... 
Jt is the price of success. 

Cake Cime to be Charitable ... 
Jt is the Key to Heaven. 
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The Birth of a Pressmark 


The Old Carpetbagger 


Acquires an Identity 
ER EERE EERE EEE EERE 
When I established my 


first hobby print shop, 
it wasn’t very difficult 
: to pick a name for my 
press. <i a third generation union member and 
assume that any non-union printer is a rat fink. 
Just hoke up the spelling a little and we had the 
Rhatt Phincke Press. 

Little typecast rats adorned my efforts until 
fellow photoengraver Jack Schleisser designed 
a pressmark for me. A little rat superimposed on 
a composing stick served admirably until I left 
Floral Park in 1972. 

After moving to Tampa, what else could I 
call my operation but the Carpetbagger Press? 
For more than two years, my shop operated 


without a pressmark until Dave Churchman, 
the Bard of Naptown, came to my rescue. Dave 
salvaged an illustration of a carpetbag from a 
package of Pepperidge Farm oatmeal cookies 
and sent it to me. 

The art had been mortised to accomodate 
an advertising message but I didn’t let this 
stand in the way of a good line drawing of a 
carpetbag. An enlarged negative was made and 
I opaqued out the commercial. A velox print 
was then made from this negative. 

Charlie Greacen, an advertising artist at 
the Tampa Tribune-Times, faked in the curli- 
cues peculiar to a carpetbag and cuts were made 
in two sizes from the altered art. 

God willing, this will be my last pressmark. 
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This leaf has been handset in Pagoda 


Bold and Century Schoolbook and 
printed on a Kelsey 6x10 by Fred 
“> Liddle, of 404 Erie Avenue, Tampa, 


Florida 33606 for Bill Greer’s 1975 APA Annual. 
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Juice made from berries of the red sumacs makes 
a tasty beverage, jelly, and pancake syrup. Before you 
protest this is poisonous, there are basically two sorts, 
easily distinguished. 

Edible varieties have red berries in upright cone- 
shaped clusters and grow in sunny areas having well- 
drained soil. The poisonous sort grows in wet land and 
has droopy whitish gray berries. Red sumacs are found 
widely in the U.S. and ripen mid-July to end-August. 


SUMAC JUICE 


Harvest after several sunny days for best flavor, 
which resembles a spicy lemonade with a delicate rasp- 
berry aroma. Indians rendered the juice by soaking the 
heads in a like amount of water, beating with a stick, 
and then pouring off the liquid. Itis very tart and rich 
in vitamin C. Indians used honey, but white sugar will 
do. Prepare as the Indians did, but strain through a 
couple of layers of cheesecloth at least twice to remove 
tiny hairs, then sweeten to taste. 


SUMAC JELLY 


2 cups Sumac juice, as prepared above j 
5 cups sugar 

1 bottle Certo 

Follow general directions for jelly-making on the H 


Certo bottle. Yields 7 8-ounce jars. 


SUMAC PANCAKE SYRUP 


Heat one part juice with two parts sugar enough a 
to dissolve the crystals. This is especially good with 


blueberry vancakes. } 


Then of course you'll want to print a label. 


OLD TTM ss PRINTING 
Jane Roberts, Prop. Box 151, Fitzwilliam, N.H. 03447 
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\_ THE OLD COUNTRY FAIR 
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Georgie Porgie, pudding and pie 
Kissed the girls and made them cry. 
But entre nous. that legend of yore 
Only tells half; they cried for more! 


There was an old sculptor named Phidias, 
Whose knowledge of art was invidious. 
He carved Aphrodite 
Without any nightie, 
Which startled the ultra-fastidious. 


These pages of filler were set by 
hand in 18 & 36 point Pekin, and 
12 point Goudy Oldstyle. The head 
on this page is Jim Crow. It was all 
done as penance by Ben Bullwinkle 
because he missed the deadline for 
the last issue of Treasure Gems. 

Printed for fun by APA 284 
At The Twombly Press. 


Great deag No. 1 of a series 


he greatest obstacle fo being herole 
IS the doubt whether one may not be 


going Fo J eee one's self Q fool: 


the fruest heroism IS 
to resist the doubt; 


and the profoundest wigdorn, 


Fo know when if 
ought to be resisted, 
and when to 

ka kage: 


Nathaniel Hawthorne 1852 


, Antiques Anyone? 


ANTIQUE PRINTING EQUIPMENT may make 
wonderful conversation pieces, but they sure can 
drive one “up the wall” when trying to keep them 


going. 


When I saved the 12x18 Little Giant press 
now housed in my shop from ending up in the 
junk yard, I felt a bit noble and proud of my pos- 
session. However, there have been many times 
since getting it in operation, I’ve had reasons to 
doubt the wisdom of my action. 


Having spent my working years servicing 
Linotype and Intertype machines in various news- 
papers and for the manufacturers of these ma- . 
chines, I do feel that I have some mechanical 
ability. Any ‘‘smarts” I may have in this capacity 
were put to very severe tests in trying to figure 
out just what made what work. 


The machine had been badly abused, and I 
wasn’t too sure that all the necessary parts were 
there to make it operate. It didn’t come with an 
instruction book or parts catalog that could be 
used for reference. | 


While cleaning off the accumulation of ink, 
grease and dust from the “prize” I had acquired, 
I tried to visualize just what part each rod, gear, 
cam and lever played in the operation. Some of 
the parts had been broken and were being held 
together with tape and wire. Luckily, I have an 
electric welder which supplied a much needed 
service as an attempt was made to restore the 
broken parts to a more stable condition. 


When it was finally ready for the tryout, I 
suppose my eyes lit up like a pinball machine 
when the first few blank sheets made it through 
the complete revolution without being shredded or 
being caught in the “innards” of the press. Little 
did I realize at the time just how many hundreds 
of sheets would have to be thrown out before any 
amount of usable material could be produced. 


Little by little, however, we are becoming a 
bit more compatible but just which of us is master 
of the situation is still to be decided. 


Perhaps a Little Giant press can’t be classi- 
fied as an “antique” but it is obsolete. This one 
doesn’t sport a model number, only a serial num- 
ber of LG5919. As long as it is only being used 
for hobby printing, I can take the time to coax 
fairly suitable material from it. 
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This specimen of ATH Murray Hill 
is a Sowvenit 
of its finst showing December 9th, 1955 
at a meeting of the. Mobile Advertising Club 
with the designer, Smid 9. Klumpp, 


as quest speaker 


MURRAY HILL is twenty years old this year. To 
commemorate its two decades, these pages are devoted 
to it and to its designer, Emil J. Klumpp, No. 304 on 
the APA rolls. 

The above is an approximation of the first showing of 
MURRAY HILL. Since Mobile, Alabama, was Emil’s 
home town, the Mobile Advertising Club elected to un- 
veil the new face. It asked ATF to send the necessary 
type to Gill Typographers in Mobile to be set. The only 
type available then was in 36pt and some odds and ends 
cast in preliminary stages. So, as Emil puts it, “We stuck 


it all in a little bag and sent it.’’ The original Gill an- 
nouncement used letters e, r, and t, which in combina- 
tion with other letters seemed almost connecting, or 
seemed to just miss connection. Our approximation 
shows the letters redesigned so that the e has a shorter 
terminal, the r begins lower, and the t begins at the top 
omitting the left foot, thus avoiding this fault. 

When Emil spoke before the Philadelphia Graphic Arts 
Forum on February 14, 1956, these letters and the j and 
s had been altered. By March, 1956, ATF was in full 
production of the face and on April 6, 1956, ATF issued 
a franchise dealer bulletin announcing a new type face 
that everyone would like from the “long-haired typo- 
graphic designer to the smallest country job printer.” 
In the summer of 1955, Jan van der Ploeg of ATF had 
asked Emil to supply a contemporary face which could 
be used for display, job and social printing. This was 
the period when Park Avenue and other like faces were 
beginning to cloy and something new was needed. 


According to a letter Emil wrote to William E. Lickfield, 
editor of the Graphic Arts Review, he quickly made up 
drawings, had them photostatted and from these pho- 
tostats, worked for fitting and spacing. This letter was 
printed in The Trade Compositor for April, 1956, and 
although Mr. Lickfield did not use all of Emil’s letter, 
the article does give a capsule history of the face. 


Lillian & Parker Worley 
The Maledictions Press 


Omid J. an 
lumpp. TDypeDesigner 


WE first met Emil in 1965 at the Lansing Wayzgoose. 
At that time, he was sales manager and director of type 
design for ATF. While sharing a plate of fried chicken, 
we asked how a giant of a man like himself could have 
designed a delicate, feminine face such as MURRAY 
HILL. In his customary urbane manner, he lectured us 
on the subject of letter styles saying that one could not 
connote masculinity or femininity in them. He added 
that you could use any style for any purpose any time 
as long as you knew how to use it. He also ate all the 
chicken. 

In June, 1966, Emil was at the Indianapolis wayzgoose. 
By this time, he was with Bauer Alphabets and had be- 
come a member of APA. He continued to lecture us. 


The B. Franklin Chappel met on May 13th, 1967, and 
since APA was in a turmoil (some members were trying 
to depose the president), we asked the invited guests 
not to discuss APA politics, and if anyone did so, he 
would be thrown outside with a kite and key to look for 
electricity. Emil said he would bring his own kite. 


In August, 1968, Lillian set a letterhead in MURRAY 
HILL and POST and sent it to Emil, brashly suggesting 
that the only trouble with MURRAY HILL was that 
MEN didn’t know how to set it. She used an en quad 
between words. She got a grieved note: “I’m happy to 
see MURRAY HILL set by you. Even if you break my 
heart, it’s great. Try setting without spaces between 
words. The swashy caps were planned to make interval 
spacing unnecessary except in Ic to Ic situations. With 
few exceptions, lc to cap word spacing is about right 
without additional spacing material. The idea is to get 
a fairly compact line, possibly ascender ending words 
to top swashes might take a thin space and perhaps 
when a period occurs.”’ He also told her how to set POST 
which she didn’t know how to set either. 

After being president of Bauer Alphabets, Emil resigned. 
Beset by physical problems, he retired early. He still 
maintains an interest in the graphic arts and he has re- 
tained his beautiful sense of humor. With his wife, Lola, 
he lives in north Jersey. 

Emil gave us the bulk of material relating to MURRAY 
HILL and MURRAY HILL BOLD in his files. (Gary 
Hantke, Charles Mulliken, Whedon Davis and John 
Renshaw hold the remainder.) These four pages have 
been written using a minute amount of this material. 


We salute Emil J. Klumpp, our favorite type designer. 


Lillian & Parker Worley 
The Maledictions Press 
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Using water paints with printed cuts & type is dery 
attractive and unique. It gives a personal touch fo a gift and 
adds calor to an affherwise dull page. 

With practice this can be dane quite rapidly. Gach 
painting Wil be somewhat different from the Last in shades of 
color, yet similar 40 that envelopes and paper can be used 
ese dainty cut, otherwise dull in black and white, can be 
turned info an avy of colors with the stroke of a brush. 

GE large cut can be water colored, framed and used as 
a picture. : 

You will find, J am sure, hat many of your culs 
will be adaptable to use with wafer paints. 

I prefer the tube paints as they can be thinned fo the 
exact consistency needed far the paper used. 
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Kay av Doughton APA 430 * 
1065 Church Street ONE. 


Salem, Oregon 97301 
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ARBORET @nd MAGNOLIA. 


GREER GRAPHICS. TYPE 


Vill Flowers are not foe /Locegays 


CHIRK! 
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Little cubes of metal, 


Brains, and the printing press, 
Make the millions think. 


: 
i 
I 
i 
_ Little tubes of ink, 
i 
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x games PE used for the title is 
vt > a discontinued face that 
GaG°4 was made by The Kel- 

> 2 sey Press Co. The poem 

was taken from the 1906 A.T.F. 
type specimen catalog. Type used 
for the verse is Obelisk which was 
made by MacKellar Smiths & Jor- 
dan, Philadelphia. This is Jenson 
Old Style cast by our own foundry 
and printed by Phil Cade at.......... 


see. THE JUNIPER PRESS 8 
24 Ginn Road, Winchester, Mass. 
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A ‘Recipe from iF 


eMrs. ‘Porter's |} 


5! eNew Cookbook | : 


rar 


‘Roasted Larks 


These are considered the most delicate of the smail 
birds. When cleaned and prepared for roasting, brush 
them with the yolk of an egg, and roll in bread-crumbs; 
spit them on a small bird-spit, and tie that on a larger 
spit; ten or fifteen minutes at a quick fire will cook 
them; baste them with fresh butter, and sprinkle 
them with bread-crumbs till they are quite covered, 
while roasting. Sauce, grated bread fried in butter, 
which set to drain before the fire that it may harden. 
Serve the crumbs under the larks when you dish them 
and garnish them with slices of lemon. 


eA 


(Bicentennial Commemorative 


‘The recipe on the reverse is from a cookbook 
over a hundred years old. All the recipes 
are for cooking, over an open fire. The first 
72 pages are missin? so both the exact date 
and the publisher are unknown. 


Colophon 
Printed on an 8 x 12 oldstyle C & P with these typefaces: 12 & 
18 pt Artcraft, 12 & 18 pt Caslon Open, 8& 10 pt Century O.S. 


the SCOTT FREE PRESS 
Duane C. Scott, Proprietor 
Route 3, Box 152, Tonganoxie, Kans., 66086 
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...ON GOOD AUTHORITY -- 


I don’t havea subscription for Graphic Arts Mon- 
thly, so I get over to the library each month when the 
new edition is put out on the rack. Now, you might or 
might not know that GAM is almost entirely aimed at 
the big time, big volume, big money printers, with ads 
and articles about the latest wrinkle in photo composing 
equipment, multiple unit web perfectors that can print 
umpty thousand imps per hour—and other such items. 


You are curious as to why a dinky hobby printer 
who hand sets type for a 5x8 hand feeder reads such a 
big league publication? The feature capturing my inter- 
est is called "Graphie Oddities"—it consists of one page 
with four or five drawings illustrating little known facts 
of the early years of printing, with appropriate explana- 
tory captions with each picture. I wrote for permission 
to use some of this material, this was graciously granted 
by the editor, Dr. Paul Hartsuch. Here area few that 
appealed to me from past issues: 


CY 


In the early 1500s the printers of Lyons, France 
went on strike to get their work hours shortened. They 
had been working from 2 A. M. to 9 o’clock at night, a 
mere 19 hour stint! 


GW) 
Wm. Goddard was the first printer in Providence, 
R.I.. While he was busy in public affairs Mary C. God- 
dard, his sister, managed his business well, printing his 


newspaper and books in her name. She was said to have 
been first to print the Declaration of Independence. 


CWO) 


From 1440 to 1827 all printing type was cast by 
hand, spoon dipped or poured-at a speedy rate of about 
14 pieces of type per minute! 


OO) 

Garamond -famed punch cutter and type designer, 
who never did any actual printing himself died in pov- 
erty in 1561. His matrices and punches were sold, and 
many of these were taken to Hamburg or Antwerp. 


O3) 
About 1459 William Caxton and Robert Tournour 
(at the instigation of King Henry VI, of England) went 
to Holland. They smuggled a Dutch printer back into 
England, keeping him under guard until he made good 
on his promise to teach printing in London. 


MOODE ODDO Ruth & Bob Hill, Co-Props 
3804 Severn Road. Cleveland Hts., Ohio 44118 


‘ * 
To an Amateur Printer's Spouse 
=e 


es: Dedicated to all the long-suffering spouses of all 
amateur printers in general, but in particular to my under- 
standing and patient wife of thirty years: Margxret es» 


In the house where we dwell, 
you put up with the smell 


Of solvents and cleaners and inks. 


You put up with my muss, 

with nary a fuss 
To a hobby that messes and stinks. 
You listen to words, 

that shouldn’t be heard, 
When I pi a stick full of type. 
You read o'er the copy, 

of this silly old hobby 


Without saying, “This is sure tripe! 


You offer advice, 

and say, “Gee, that is sure nice!” 
When the work is at best second rate. 
You recognize faces 

of type in their cases, 
And don’t gripe when I’m ditty or late. 
These are some of the “why's”’ 

I'll praise to the skies 
My wife of ten years plus a score. 
And | pray every day, 

I'll be able to say 
The same in just thirty years more! 


Written, set and printed by STAN So. Milwaukee St. Denver, Colo. 
KROEGER, APA 439. My good 80210. Any criticism or suggestion 


wife Margaret and I live at 2334 written in this square 0 welcomed. 


IF YOU CRANK IT 


If you crank it maybe it will 
run! But maybe it won't! 


Pearl was giving me trouble 
tonight and wouldn’t print 
the worn 10 point Century 
that I got from Anton Ko- 
berger. So I thought I’d let 
you see these cuts I got from 
Bernard Schumacher. 


If the car won’t run you 
can always get a horse. 


Set in the stick by 
Frank J. Anderson 
For the APA Treasure Gems 


Spartanburg,S.C. 4-16-75 


You want to know why I didn’t go 
to the 1974 Wayzgoose, Fred? 


Turn page for my wife’s explanation. 


THE SHAWNEE PRESS C. Phillips, Prop. 
APA = 408 


I have a fascinating hubby 

One that can’t make up his mind 

About going to the Printer’s Convention, 
Now isn’t that a crime? 


At first he thinks he'll fly, 

But when they tell him the fare 
“By Golly! It costs too much, 

[I’m not going to go by air.”’ 


“Pll take the old station wagon, 
Put a sleepin’ bag in the back, 
If I get tired after a few hundred miles 
Will climb in ihe back and hit the sack.”’ 


He makes a trip toA A A, 
Gets maps by the score, 
Comes home and takes one look at them, 


A 


Then pitches them out the door. 


“I’m not goin’ the way they say, 

- Routing me rigbt through that town, 
With all those cars coming at me, 
I’d start driving like a clown.” 


‘‘Maybe I should take the Cheville, 
1t’?d sure be a lot easier to drive, 
If 1 do I’d look a lot more classy 
When I finally arrive.” 


He goes out to Holiday Inn 
Makes his reservation for July 5th 
And all the time [I’m a thinkin’ 
He’ll cancel that before June 6th. 


We had a storm the the other night 
‘Trees down all over the yard, Ma. 

If I don’t go to that Convention, 

[ll save enough money for a chain saw.”’ 

First he’s going, then he isn’t 

Just can’t make up his mind 

But that’s the way with all hubbies 

They’re all just the same kind. 


Meleese Phillips 
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The Hamilton Press 
Ray H. Abrams 
408 So. Lansdowne Avenue 
Lansdowne, Pennsylvania 19050 


Cured of a Fatal Fever, 


Almost. 


WHEN I WAS FIRST STRICKEN BY THE 
wonders of type, the one thing most hoped for 
was a William Morris outfit, hand press, private 
type fonts and a mouldring Abbey to house it all. 
For a press; one of the wooden sort by choice, 
but failing that, an Albion, an Acorn, a Columb- 
ian or some other primitive piece of equipment. 
With experience came doubts as to the com- 
forts of the fundamentals, and my bargain Pearl 
looks better all the time. With a few adjustments 
no moist paper, a little oil and a lot of padding, 
it prints, after a fashion, and inks the type itself. 
How I suffered, when | heard, several years 
too late of the ‘‘Hagerstown Exponent’ setting 
a ‘‘Washington”’ in the alley for grabs. Indiana 


University finally got it for $25. There were mad 
ideas of building a replica of Franklin’s press, 
which were encouraged somewhat by Dave Peat, 
but the drawings have not showed up yet. Final- 
ly Moxon was borrowed from the State Library. 
Anyone who has studied Moxon’s recondite 
diagrams will appreciate my confusion after a 
few hours of that. Still, if anyone has a spare copy 
of the Oxford reprint, it is on my want list. 

At the St. Louis meeting we were shown a 
beautifully restored Albion, in a place of honor, 
but alas, a roller, being used to ink the type in 
place of the traditional ink-ball escaped and drop- 
ped onto a new carpet, rolling a somber trail, 
the helpmete dabbed frantically with a tiny cloth 
at the horrid stain, and one fears, never to re- 
cover from the trauma. 


Therefore, I am cured, I hope. 


But, only this afternoon I got the word that the 
Indiana University press is again for sale. Now, 
how can one prop the living room floor to hold 
a ton and a half? 


DE REDE REDE REDE SE 


-- For the 1975 APA Annual 
R.L.Ulrich, Box 206, Cambridge City, Ind. 47327 
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HREE typefaces designed by Rudolf 
Koch from the specimen book of 


the Underground Press: Eve, Neuland 
and Prisma. All of the 20-odd faces 
Dr. Koch designed before his death at 
58 in 1934 were done for the Klingspor 
Typefoundry, Offenbach am Main. 


The Eve family (originally Koch 
Antigua and called Rivoli in the U.S.) 


--roman, italic and bold--was designed 
between 1920 and 1923. His Neuland 
and the Kabel family followed. Prisma 
came in 1931. The diversity of style 
and treatment in these three samples 
of his work indicate the virtuosity of 
his craftsmanship. 

Dr. Koch was Germany’s wading 
calligrapher and taught at the Offen- 
bacher Werkstatt, where the American 
who designed Lydian for ATF, 1938, 
Warren Chappell, studied with Koch 
in 1931 and ‘32. 


qd From the Underground E ress 
CHAS. KLENSCH, AFA 161 
Manhattan Island & 27iv75 ¥ 


BOWNE & CO., STATIONERS. 


Plain and Ornamental Job Printing 
OF ALL KINDS, EXECUTED WITH NEATNESS AND DISPATCH. 


$ > $ 


Ships and the sea seem to intrigue everyone--including 
scme of our very own members -- The Anchor, Intrepid, 
and Sloop Presses to mention a few. But even if youre 
not a sailor at heart, we think your printer's blood will 
appreciate the Bowne Company's restoration of a 19th 
Century stationery and print shop in The South Street 
Seaport Museum in New York City. 


Bowne & Co., the oldest and largest financial printer in 
America, is celebrating its Bicentennial this year, a year 
before the U. S. does. Located at the cobblestone corner 
of Wall, Pearl, and Beaver Streets, in the heart of the 
financial district, Bowne served the printing, stationery 
and office supply needs of banks and insurance compan- 
ies. It is the oldest company in New York operating 
under the same name since its founding. __ 


The restoration of the print shop is a major part of the 
company’s celebration. The shop's collection includes an 
1844 Albion, an 1847 Washington Hand Press, and an 


1873 Franklin platen press. The shop also has 200 fonts 
of wood type, approximately the same amount of metal 
type, and about 1,000 stock cuts. 


Today the restored shop offers hand printed letterheads 
and business cards produced with its old type faces, or- 
naments and presses. Even Bowne’s hand-set bills read 
‘Bought of Bowne & Co., Stationers, offering plain and 
ornamental job printing of all kinds, executed with neat- 
ness and dispatch”’ as they did 200 years ago. Writing 
papers, inks, wells, and paints whose quality and appear- 
ance are of the same style as offered in the 19th Century 
are sold once again. Thus, the shop combines printing 
services with the sale of traditional supplies. 


The print shop is located on the East River, a few blocks 


from Wall Street. It is open every day from noon to six 
in the evening. Telephone: 212-766-9048. 


Printed for the 1975 APA Yearbook 
Judy and Sam Davis 


The Spouting Whale Press 
Haddonfield, N. J. 
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Wer WANTED! ATF ‘Celebration Border’ 
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tse Gypefaces: Cining Congo, Arboret, Golf, & on this 
side; Souvenir, Inclined Stylograph & pretty Freehand. 
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ROPERT.is. the fruit of 

labor; ‘—prop y. is desir- 
able; itas a” Ive GOoc 
world; thai Ce 
shows that others may ec 
rich, and hence ®Wiust. PN 
agement to industry and enter- 
prize. Let net him who is;house- 
less pull down the h6wse of an— 
other, but let hima work diligently 
and build one forhimself, thus 
by example assuring that his own 
shall be safe from violence when 


built. Abraham Lincoln 
March 21, 1864 
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PSALM XXINAZ 


CO CLOBD is my shepherd; 
I shall unt want. 


7 He 
fe maketh me io lie down " 
A 
in green pastures: 

ie leadeth me beside 


> “shade *% the still maters. 


, Confidence * Ge restoreth my soul: 


» ™  & Be leadeth me in the 
 Gni’s Grare ¢ . 
e¢eeeee paths of righteousness 


for Gis name's sake. 
Vea, though J walk 
through the valley of the | 
shadow of death, 
I will fear uno evil: 

for 


for Chou art with me; 
Chy rod and Chy staif 
they comfort me. 

Chou preparest a talle 
before me in the 
“***~*~ presence of mine enemies: 
= « Thon annintest my 

4. head mith nil; 

gg eo Soy cup runneth over. 
Surely goodness and merry 
shall follow me all the 
days of my life; and 

I will divell in the house 
of the Lord for ever. 


Designed and printed by Greer Graphics 
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“Phey laughed when I started 
to set type .... little did they 
know | was the illegitimate son 
of Ben Franklin.” 


I was known as Poor Richard Jr. 


TEE SCRA YF FPTAPSER PRESS 
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“Hi gang! I'm Peggy Pica. I want tell you what a 
time I had helping the Prop. print this little mess 
for the 1975 Yearbook. This is what we had to work 
with. A Pilot Press made of wood, concrete rollers, 
rubber chase, plastic type, paper clip gauge pins, bent 
composing stick, paper made from recycled Kleenex 
and then he fed the press with boxing gloves on!” 
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